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 This study primarily aims to identify the factors that helped emo kids in 2010 move through 
the emo-identity discrimination and be able to obtain a certain level of achievement. 
Facebook is the social network that allows users to track friends’ posts back over 10 years. 
Content analysis was conducted by using two coders to rate 1,432 Facebook posts 
published during 2010 until 2019, based on the variables: (1) emo-related content, (2) 
emotion expression, (3) being a part of fandom, (4) the group of fandom, (5) friend(s) and 
(6) family appearance. The results from logistic regression analysis reveal that past emo 
kids’ Facebook posts are increasing in the contents about friends, family, and fan objects 
over time. However, the number of posts with emo music or emo fan object was reduced. 
Having social support and belonging to social group, like fandom, might help past emo kids 
overcome the hard time that they had got prejudiced. Future studies should develop a model 
or existing theory to explain the complexity of individuals’ overlapping identities blended 
in social networking profiles. 
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1. Introduction  

Emo is a subculture and a music genre being popular for 
teenagers in the first decade of 2000s [1]. It was linked to negative 
deviant behaviors, such as suicide and self-harm [2], [3]. The 
members of subculture or “emo kids” in those days currently 
become young adults [4]. However, these people initially 
experienced music-taste-based discrimination, and they are 
negatively stereotyped by people in mainstream culture [5], [6].  
This study aims to track their social network posts to see the 
transformation of their identity and the evolution of relationship 
with family and peers. These would help identify the factors that 
save these subculture members from unfair prejudice, which result 
in their well-being in society. 

Emo is considered as a subculture because it has its own values, 
norm, belief, sets of behaviors, and communication patterns [1], 
[7]. This subculture was spread via online media, such as 
Facebook, Myspace, and YouTube. The members shared common 
interest toward emo, punk music, and artists, such as Fall Out Boy, 
We the Kings, The Academy Is…, Dashboard Confessional, My 
Chemical Romance, Paramore, Mayday Parade, Taking Back 

Sunday, Panic! At the Disco, The All-American Rejects, Boys 
Like Girls, etc. They would not just perform as fans of these artists, 
but they also need to be able to identify with their music [1], [8]. 
These fans believe that their favorite songs can help them with 
difficult life event regarding school and parents. Their common 
apparels were black T-shirt and skinny jeans, and they usually 
applied black eyeliner with dyed black hair covering one eye [9], 
[10]. Emotional expression is acceptable for both female and male 
ones, e.g., subculture members would comfort a crying emo boy, 
rather than blaming him regarding the lack of masculinity. As the 
result of these characteristics, emo boys were often stereotyped by 
outsiders as gay men, which could cause serious cyberbullying. 

Other than the mentioned practices, suicide and self-injury are 
perceived as important norms of emo subculture [11], [12]. After 
the suicide of two Australian female students, Jodie Gater and 
Stephanie Gestier, in 2017, emo kids were not viewed only as 
subculture members or fans of modern punk music, but folk devils 
[13], [14]. They used social network and allowed emo texts to alter 
their thoughts to associate with self-injury and suicidal idea [8], 
[15]. This contradiction against social norm is the cause that public 
marked them as deviants rather than a subculture [16], [17]. Mass 
media have played an important role to create moral panic 
regarding the link between music taste and anti-social behaviors 
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[18] as they connected the case of Columbine school shooting to 
metal music [19], [20], and the suicide of two female teenagers to 
emo music fandom [1], [21]. Although metal fans were initially 
judged by public that their music taste was related to aggression 
[19], [22], this group of fans discriminate against emo kids based 
on similar stereotypes [19], [23]. Metal fans also differentiate 
themselves from emo teens that they were stronger and more 
masculine than emo kids [24]. Whether emo boys were straight or 
had an LGBT identity, they were often prejudiced as gay [23]-[26]. 
On the other hand, as a part of punk music genre [27], punk 
musicians, fans, and subculture members have displayed their 
feminine aesthetic by applying cosmetics and female clothing for 
long time before the birth of emo music [28], [29]. In other words, 
how people viewed emo kids as gay or problematic is a kind of the 
discrimination toward a group. 

2. Hypotheses Construction  

In aforementioned section, emo is both music genre and 
subculture, some members or fans of which engage self-mutilation 
and suicide, while public stereotyped them -as a whole- to be folk 
devils with aggression against self [30], [31]. Problem music, 
whether punk, emo, or metal, has been targeted as the cause of 
negative behaviors [32]. Later, it was found that low self-esteem, 
not problem music, could directly bring about self-harm [33], and 
there is no relationship found between problem music use and low 
self-esteem [34], [35]. This implies that emo music may not be the 
cause of teens’ suicide and self-harm, but it might be a part of 
coping process that pushes them through their actual initial life 
problem, that had diminished their self-esteem or had led them to 
self-mutilation [36]. 

While people outside subculture understand that teenagers are 
reinforced with suicidal thought and self-injury by emo music, 
emo fan scholars reported that these fans stopped cutting 
themselves after being coped by such the music [21], [37]. To 
identify with sad music is a part of coping skills that help people 
accept and make sense with negative event in their life [38], [39]. 
Sad emo songs were easily used as coping tools by their fans, since 
the lyrics are about problems with friends, family, heartbreaking, 
and loneliness [27], [40], [41]. Moreover, a part of subculture norm 
is to express emotion and identify with emotional emo songs [1], 
[8]. This helps construct the hypotheses that prior emo kids may 
continuously listen to emo music or being emo after the age of emo 
boom (2010), and they have been likely to express their emotion 
in their social network posts. Hence, the following hypotheses 
were formulated. 

H1: Emo kids have posted emo-related texts on their social 
network (Facebook) profile since 2010 (roughly the last year that 
emo subculture was popular) until 2019. 

H2: Emo kids have expressed their emotion in their social network 
posts since 2010 until 2019. 

Although emo music helps teenagers cope with personal 
troubles, they may not avoid negative stereotype constructed by 
public. Therefore, it is important to identify the factors that help 
them walk through this discrimination. Racial discrimination could 
result in lower self-esteem and higher depression [42], [43]. 
Parents should not only help their children prepare for being 
discriminated at school [44], but should also teach them coping 

skills after ad hominem attack [45]. Other family members and 
people with similar identity as the victims could also help reduce 
stress from discrimination and find the way to solve such the 
problem for the victims [46] – [48]. The above literature could 
indicate that family and peers might be an important part that saved 
emo kids from the discrimination. This means emo kids may have 
lived with their family and communicated with their friends during 
2010 to 2019. The particular evidence eventually entails the 
following hypotheses. 

H3: Emo kids have posted texts (alphabetic text, image, or video) 
about their friends since 2010 until 2019. 

H4: Emo kids have posted texts about their family since 2010 until 
2019. 

However, Strauss [49] stated that self-harm in emo kids was 
rooted from their lack of social and family support, and this is 
opposite from H3 and H4. If these adolescents were negatively 
stereotyped, low in self-esteem, and have lack of social support; 
being a part of fandom or fanship might be the factor that heightens 
their self-esteem [50], [51], and allows them to healthily grow up 
as well as people in mainstream culture [52]. Joining fan 
community could provide fans with sense of belonging and that 
brings about self-esteem [53]-[55]. While fans listen to their 
favorite songs, the music could stimulate their self-esteem [35], 
especially for metal music fans who extremely believe in ones’ 
own authenticity [56]. Authenticity refers to having realness value, 
or freedom of expression regardless others’ attitude or hegemony 
[57]. Eminem’s authenticity, for instance, is scorn and crudeness 
[58]. Hall [29] found that emo musicians and also fans accepted 
their difference apart from outsiders in mainstream culture. This is 
close to the term of self-concept clarity toward group identity, 
which is associated with having self-esteem [59], [60]. Recently, it 
was found that emo fans could earn fan-related self-esteem during 
attending emo-punk concert [61]. These could derive a hypothesis 
that emo kids have been part of fandom or fanship whether it is 
directly about emo music or other objects of interest. 

H5: Emo kids have posted texts related to any kind of fandom or 
fanship from 2010 until 2019. 

Because identity can be changed over time [62], [63], to track 
Facebook posts of past emo kids could help understand their 
identity transformation related to their fan identification, emotion 
expression as subculture value, and how they obtain family and 
peer support. This may help explain how they overcome the 
discrimination and can live normally as well as general adults. 

3. Method 

The current study built on the previous study, which reported 
that emo kids who engaged in emo online community in past 10 
years could handle the emo-identity discrimination and grow up 
and work in proper careers [64]. The current study would track 
the social network posts of the same group of past emo kids in 
mentioned study to seek for the factors that may allow them to 
move pass through the discrimination, and consequently, they 
could reach their life achievement. 

Based on the reviewed articles [37], [46], [48], [51], fan 
identity, family and peers, and emo music consumption could be 
the important factors that help emo kids overcome the 
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discrimination and other life problems. Hence, the major variables 
that would be explored are (1) emo music or emo-subculture-
related content in the Facebook post, (2) the level of emotion 
expression in the post, (3) being fan or being a part of fandom, (4) 
the group of fandom that the samples belong to, (5) friend(s) and 
(6) family appearance in Facebook post. 
3.1. Samples 

 Because emo subculture was risen and grown in the Internet 
[14], data collection of the current study would be done online, as 
well as earlier studies of Overell [1], and Zdanow and Wright [8]. 
The cases of these researchers were prepared in the time that emo 
subculture and music were popular, or around 2006-2010, but for 
the current study, the data collection was done in 2019. The 
samples needed to be active social network users since 2010 until 
2019. Because people could change their identities over time, to 
use the continuous-active users could help confirm their original 
identification as a part of emo subculture. 

Therefore, the first researcher of the present study used one’s 
own Facebook friend list containing emo kids in 2010 as the site 
for data collection. The majority of samples were white and 
yellow. Few were from Africa, Middle East, and India. This 
recruitment method might be the only way to ensure that these 
users had had emo identity during 2010. Other strategies to recruit 
the cases might be impossible, because it is hard to know the exact 
date that users like an emo-related Facebook page or join in a 
group. For Myspace, although it was the major social network 
considered as social capital for emo kids in those days, most users 
have now been inactive [1], [14], [24], [41]. 

The mentioned friend list had contained more than 300 users, 
but in 2019, the number of users left in this list is 273. The users 
who did not post any new post in the latest two months were 
excluded from the study. Only 62 users were active and selected 
as the samples. After 62 active users were added into the 
codesheet, we prepared the codesheet by listing the randomly 
selected timeline (wall) posts. Twenty-nine posts were chosen 
from each user. Three posts were selected each year, from 2010 
until 2019. The only year with 2 selected posts is 2019, because 
the data collection was done in July, 2019. The process of the 
randomization was that each selected post in each year had equally 
gap of time, which was about 4 months. For instance, if the first 
selected post was published in early January, the next selected 
posts would be published in early May and early September, 
respectively. Therefore, the possible highest number of cases is 
1,798. Because some users did not post anything in some month(s), 
the number of valid cases left for the analysis is 1,432. The 366 
cases, which were blank, got removed from the final codesheet. 
3.2. Data Collection 

Data collection of the present study was done in Facebook. The 
raters needed to gather the information from “About” section of 
profile, and the selected posts in main timeline or wall. These posts 
could be in many forms, such as text, image, video, link from other 
websites, and mixing between two or more mentioned types. After 
codesheet preparation, two raters coded 7 variables as follows: 

• Gender. Raters could look for this information in “about” part 
of Facebook profile. Female was coded as 0, and male was 
coded as 1. 

• Emo-music-or-subculture-related content in the post. Raters 
could consider adding the value into this variable based on 
text, image, or video in each post. If the media contain emo 
music, music video, emo apparels, emo facial makeup, and 
hairstyle, the particular post would be marked as emo-related. 
Some phases or signs in text were also associated with emo-
style discourse, e.g., xoxo, rawr, etc. This variable is for 
checking if users still have the same identity as they had had 
10 years ago. If the post applied to the given condition, the 
raters would code 1, and 0 for not applied. 

• The level of emotion expression in the post. Unlike the 
previous items, this variable is not dichotomous. If the user 
did not display any emotion at all, both verbally and 
nonverbally (use photos, sticker, Facebook mood, or 
emoticon), the raters would code the post as 0. The small, 
moderate, and extreme amount of emotion expression were 
coded as 1, 2, and 3, respectively. 

• Friend(s) appearance in Facebook post. If friend(s)’ name(s) 
was mentioned or tagged in the post, or friend(s)’ photo(s) was 
published, the raters would code that post as 1. On the 
contrary, if the post was not related to any friend, it would be 
coded as 0. 

• Family appearance in Facebook post. The coding rule was 
similar with the previous item. If there are one or more family 
members in the post, it would be coded as 1, and if not, it 
would be coded as 0. 

• Being fan or being a part of fandom. Whether the user 
displayed oneself as emo fan or fan of other media object, the 
post would be coded as 1, and if the post has nothing to do 
with any fandom or idol, it would be coded as 0. It might be 
important to note that fandom-related posts could be a shared 
official post by their favorite artist, photos of artists, album 
cover, shared news, and also fan art or fan Photoshop 
manipulation. 

• The group of fandom that the samples (each of their posts) 
belong to. If the previous item, “being fan or being a part of 
fandom,” were coded as 0, the raters would leave this part of 
codesheet blank. If the raters found that the post was related 
to emo fandom, it would be coded as 0. If metal, death metal, 
or melodic death metal music was found in the post, it would 
be coded as 1. If the post was about pop or R&B music, it 
would be coded as 2. If the post was about sport, movie, 
Japanese anime/manga, games, and politic or government, it 
would be coded as 3, 4, 5, 6, and 7 respectively. Posts about 
politics and government could be considered as fandom-
related posts, because it consists of the acts of fan and anti-
fan, to support or to protest against some policy. Moreover, 
Bronstein [65] discovered that many people treated politicians 
the same way as they treated celebrities, and vice versa. 
Politicians could post non-politic-related photos, such as 
vacation with their family, and their supporters also 
commented and shared the posts. 

Another variable is the number of month(s) counted from the 
beginning of 2010. This variable is the major predictor in all 
regression models. If the post was published in March, 2010, for 
instance, the value of this variable would be 3. If the post was 
published in February, 2011, the value will be 14. Hence, the 
smallest possible value is 1 month, and the highest is 115 (9 years 
and 7 months). 
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Figure 1: Codesheet preparation 

3.3. Analysis 

 Most parts of the data were presented using descriptive 
statistics. Logistic regression analysis was used to understand the 
probability of the variables, emo-music-or-subculture-related 
contents, being a part of fandom or fanship, friend(s), and family 
appeared in posts over time during 2010 to 2019. This implies that 
in the analysis, independent variable is the number of month 
counted from the beginning of 2010, and the dependent variables 
are all 4 mentioned dichotomous variables. At the same time, linear 
regression analysis was used to understand the effect of passing 
time on the level of emotion expression in social network post. 

Because logistic regression analysis was employed for data 
analysis, the rated values of dichotomous variables cannot be 
averaged. There were 24 cases with disagreement, so the values of 
one rater were chosen to paste in final codesheet. 

4. Findings 

To answer if these past emo kids still listen to emo music or 
having emo identity (H1), the findings show that there are 341 
posts related to emo music and emo subculture from 2010 until 
2019. These are 23.8 percent of all post (n=1432), as presented in 
Table 1. However, lately, the number of this kind of post had been 
slightly decreased (Odds Ratio=.995; p=.006), especially in last 4 
years (2016-2019). 

According to Table 1. it is noticeable that some groups of 
variables are overlapping, and the most overlapping cases are 
between the groups, fandom and emo-related posts (n=150), and 
following by the overlapping of fandom, emo-related posts, and 
friend appearance in posts (n=33). 

As shown in Figure 2., both male and female tracked emo kids 
have similar decreasing tendency in posts related to emo music and 
subculture, and women generally have higher numbers of this kind 
of posts than men. It was interesting to look into the demographic 
data regarding gender. After checking carefully in these 62 
selected users, there are only two genders appearing which are 
female and male. Based on these 1432 cases, 570 cases were posts 
by female users, and 862 cases were posts by male users. This 
offers an opportunity for future researchers to understand more 
about emo masculinity. Men, who are emo or were previously 
emo, may not have an LGBT identity, but with the subculture 
value, it allows men to display their feminine characteristics. 

 

Table 1: Frequency of, and friend-and-family-related posts, 
fandom-related post, and emo-related posts 

Friend 
Appearance 

Family 
Appearance 

Fandom-
related 

Emo-
related 

n percent 

✓ - - - 154 10.75% 

- ✓ - - 83 5.80% 

✓ ✓ - - 13 0.91% 

- - ✓ - 343 23.95% 

✓ - ✓ - 27 1.89% 

- ✓ ✓ - 8 0.56% 

✓ ✓ ✓ - 1 0.07% 

- - - ✓ 122 8.52% 

✓ - - ✓ 22 1.54% 

- ✓ - ✓ 4 0.28% 

- - ✓ ✓ 150 10.47% 

✓ - ✓ ✓ 33 2.30% 

- ✓ ✓ ✓ 5 0.35% 

✓ ✓ ✓ ✓ 5 0.35% 

- - - - 462 32.26% 

255 119 572 341 1432 100% 

17.81% 8.31% 39.94% 23.81% 100%  

 

 

Figure 2: Margins plots for emo-related posts 

 

Figure 3: Margins plots for friend-related posts 

Although emo media consumption and identification toward 
subculture were somewhat reduced, they still have emo core value, 
which is vulnerability (H2). Many posts were high in emotion 
expression until 2019 (Mean=1.661; S.D.=1.129). The linear 
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regression reveals no difference in the level of emotion expression 
in the post over time (F=3.595; R2=.003; Beta=-.050), but with 
small decreasing lately. 

 

Figure 4: Margins plots for family-related posts 

 

Figure 5: Margins plots for fandom-related posts 

Unlike the expectation (H3, H4), these tracked emo kids rarely 
posted text and photos about their family and friends. Table 1. 
shows that there are only 17.8 percent of posts containing text, 
image, or video related to friend(s), and only 8.3 percent related to 
family. Based on the results of logistic regression in Table 2., only 
small increasing in friend-related posts was found (OR=1.005; 
p=.022), while there is a strong significant increasing of family-
related posts (OR=1.017; p=.000). As seen in Figure 3. and 4., 
there is an actual increasing of friend and family contents in their 
Facebook posts. Women are higher in these types of posts them 
men. This could be because women have more willingness to 
disclose personal information in social network than men [66]. 
This might be related to gender norm and social acceptance that 
women can freely display their friendship, intimacy, and 
relationship with their family and peers. 

Table 2: Univariate logistic regression 
with the number of month counted from the beginning of 2010 as the predictor. 

Dependent 
Variables Emo-Related Friend(s) Family Fandom 

Overall OR 
 (95%CI) 

.995** 
(.991-.998) 

1.005* 
(1.001-1.009) 

1.017*** 
(1.011-1.023) 

1.007*** 
(1.004-1.010) 

Female OR 
(95%CI) 

.996 
(.990-1.001) 

1.006 
(.999-1.012) 

1.014** 
(1.005-1.024) 

1.011*** 
(1.006-1.017) 

Male OR  
(95%CI) 

.994* 
(.989-.999) 

1.004 
(.999-1.010) 

1.019*** 
(1.010-1.028) 

1.004* 
(1.000-1.008) 

Overall OR 
(95%CI) 

Controlled by 
Gender 

1.005** 
(1.002-1.009) 

.995* 
(.991-.999) 

.983*** 
(.977-.989) 

1.445*** 
(1.159-1.800) 

*p<.05; **p<.01; ***p<.001, n=1,432, n female=570, n male=862 

The examples of family members found during the coding are 
wife, husband, grandmother, and uncle. The later marriage might 
be the reason that the number of family-related posts are lately 
greater. After reviewing the actual data, it could also be noticed 
that some who were married often changed their music taste and 
group of fandom to match their life partner. 

For the fifth hypothesis (H5), these past emo kids belong to 
groups of fandom, whether it is emo music or other kind of media 
object fandom. This means that these people have had their fan 
identity for entire 10-year period tracked in the current study. The 
frequency of posts related to each group of fandom was presented 
in Table 3. 

Table 3: Frequency of the posts 
shown the groups of fandom which the cases belong to 

Belonging to fandom Number 
of Posts Percent 

Emo music 266  46.50  
Metal/Death Metal 20  3.50  
Pop or R&B 140  24.48  
Sport 66  11.54  
Movie 62  10.84  
Japanese anime/manga 48  8.39  
games 63  11.01  
politic or government 37  6.47  
Total (with overlapping cases) 702  112.731  

Total (all fandom-related post) 572  100.00  
1 The percentage is over 100, because some posts contained more than one type 
of fandom-related content. 

Around 2013-2019, they posted texts and images about their 
fan objects more frequent than the first 3 years, as shown in Figure 
5. Most of them still prefer emo music and bands until 2019, but 
they have also belonged to more groups of fandom. Like, after the 
first year, 2010, many of them started to listen to softer music, like 
pop and R&B. At the same time, some of them were interested in 
games, and Japanese comics and animation. Some showed that 
they have started to watch sport matches since 2015, such as soccer 
and American football. Similarly, some began to be interested in 
famous movies and Hollywood actors in 2015. In late 4 years, 
2016-2019, some turned themselves to be the fans of politic. These 
past emo kids might increase their online civic engagement 
because they got older. 

5. Discussion and Suggestion 

As shifting away from the findings and suggestions of various 
studies that family plays an important role to solve the problem 
regarding discrimination in teenagers and students [45], [46], [48], 
the current study indicates that family and friends may not be a 
prominent factor that helps emo kids overcome the discrimination. 
This is because there had been lack of family-and-friend-related 
Facebook posts, especially at the beginning of the tracked period, 
2010-2019. It is necessary to note that emo-identity discrimination 
had been peak at the beginning of the time period. One observation 
that can be explained this issue is that at the time that they got 
discriminated or cyberbullied, they may get lack of family support. 
Therefore, this part of findings suggests that it was other factor(s) 
that helps them overcome the discrimination. 

Since the current study was conducted with content analysis 
and the cases were the public posts on Facebook, it might yield 
some imprecise data. Many emo kids, back in those days, were 
teenagers, and most of them might live with their parents and 
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communicate with them, but they might not need to show the 
photos of their parents in online space where other members of 
emo subculture would see. Like, middle school students do not 
want their parents to show up at school, because they may want to 
look independent and confident [67]. Therefore, these samples, 
with high-school age (around 2010), may not want to show their 
family on Facebook, too. To choose only one right conclusion 
among the finding (H3, H4) and this assumption that emo kids 
might live with parents in early 2010s, the in-depth interview 
should be employed in future studies. 

Supported by numerous fan studies [50], [51], [56] and 
psychological studies [52], [68], these tracked emo kids may be 
able to move pass though the obstruction regarding discrimination, 
because they have been a part of fandom(s) (H5). Because fan 
activities [69], fans’ media consumption [50], and sense of 
belonging in fan community [55] have a significant impact on 
fans’ self-esteem, these emo kids may obtain the self-esteem from 
these fan-related factors. To have high self-esteem, people will be 
low in depression, and high in many positive life outcomes [52], 
[70]. 

Listening to emo music and identifying with it is also a kind of 
coping skills [21], [37]. Emo kids who faced negative life events 
were mentally healed by listening to emo music [21], [37]. The 
result of this study reveals that the tracked emo kids have 
continuously consumed emo music and expressed their emo 
identity (H1). Emo music might be the factor that helps them 
overcome the discrimination. It might be unusual to conclude that 
emo fans were prejudiced because of their music taste, and they 
could overcome the discrimination because of listening to emo 
music. An alternative suggestion is that fans used emo music as a 
part of coping process according to serious event in their real life. 
To be discriminated online might become small issue compared to 
the main problem they had had. This could be supported by the 
finding of Hall [29] that emo artists understood and showed the 
difference between emo subculture members and outsiders. 
Moreover, listening to ones’ favorite music could help heighten 
self-esteem [35], so if emo fans were high in self-esteem strongly 
toward music and their subculture, the external factor might not be 
able to harm them. 

Because emo kids have not only communicated with only 
people in the same subculture, it is still important to understand 
how they communicated with other people. Emo music and its 
fandom have been great parts of emo subculture. Fan 
communication may be able to help explain the practice in emo 
subculture. Fans normally communicated to 4 groups of people 
regarding their fan object and identity, which are (1) in-group 
members with the same identity, (2) hegemony, – or in this case is 
emo artists and emo bands, – (3) general out-group members, e.g. 
the friends and parents, and (4) out-group members who are their 
enemy, like people who discriminated against them [71]. 

To explain emo subcultural identity and their communication 
pattern might be somewhat complex. In Facebook or other social 
networking system (SNS) blends together many contexts people 
live in, in their real life. A Facebook friend might be an in-group 
member of emo subculture, but one might be an out-group member 
of workplace context. Future researchers may try to use social 
identities theory to explain all these complexities of the way many 

identities of an individual are mixed and blended in single SNS 
profile. 

In the current study, the findings allow us to see the 
transformation of the identity from one to the others, from emo 
fans to other types of fandom, from young adolescents to adults 
with family and larger group of friends, and especially from 
vulnerable teenagers to stronger mature people. 

Engaging in fandom might be the most important factor that 
helps emo kids move forward the discrimination, while the overall 
result could suggest that the way they move on and the 
transformation of their identity may be developed alongside with 
one another. Social network does not only help scholars to 
understand a subculture, but it actually helps and individual to see 
their developing identity, help them to understand themselves 
better, and that might be a part of how they move forward from 
discrimination, too. 

An unexpected finding beside the major part of hypothesis 
testing is that many emo kids in 2010 had left their Facebook 
accounts, which causes a lot of missing cases in the present data 
sheet. Burke [72] found that many graduate students left their 
Facebook profile and signed up for other SNS such as LinkedIn 
because they need to look more professional, and some needed to 
switch to use other SNS to match their colleagues’ choice. 

The identity as an emo subculture member cannot be 
considered as a professional. Instead of editing the existing 
Facebook profile, some may choose to create a new profile. With 
the same group of samples but earlier study [64], many of them 
have worked in professional occupation such as, teachers, 
lecturers, engineers, designers, and some are entrepreneur of real 
estate business. In other words, while some people decided to leave 
their Facebook profile, some chose to continue using the same 
profile, but they turned it from an emo profile to be an expert one. 

Even though the data of this study may consist of selection 
bias, we could learn that social network is an important part to 
spread, support, and maintain many subcultures, and one of these 
is emo subculture. We could see emo kids through their social 
network profiles that they have grown up to be young adults, used 
social capital in order to overcome the discrimination, coped with 
possible depression, and finally adjusted their life as subculture 
members to fit into the world complex society. Future study should 
continue looking at these emo kids’ identity development and 
communication pattern through their adulthood and older adult 
ages. This way could help understand the strategies to achieve the 
long-term well-being of people who had experienced taste-and-
identity-based discrimination. 

6. Limitations 

The major limitation of the present study is the small number 
of samples, which is 62 users. This may not be comparable to the 
actual population or emo kids before 2010. Moreover, these 62 
users are the researcher’s online friend, which might not represent 
general emo kids. Additionally, the data collection was content 
analysis done in online space, Facebook, where people may 
construct another identity such as ideal-self. 

To solve this issue, researchers of future studies should hire 
computer experts to recruit more prior emo kids in 2010 who are 
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still active on social networking today. This would help increase 
sample size and strengthen the statistical conclusions of the 
current study. It is also important to note that many genders are 
available for Facebook users to choose. Therefore, samples with 
LGBT identity and asexual should be also included in future 
studies. As a result of this, the particular research would achieve 
a better generalization. 
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